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Counterpoint for Composers 1
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The essential aspect of musical composition will be
considered in this class: how to treat given sounds and
relationship between the sounds. And the participants
will learn elementary skill of writing music through sys-
tematical training of counterpoint in 16th-century style
and analytical approach to the polyphonic repertoire
from the Middle Age to the 16th century. The practice is
limited to two-voice texture.
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Counterpoint for Composers 2
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The essential aspect of musical composition will be
considered in this class: how to treat given sounds and
relationship between the sounds. And the participants
will learn the elementary skill of writing music through
systematical training of counterpoint in 16th-century style
and analytical approach to the polyphonic repertoire
from the Middle Age to the 16th century. The practice
focuses on the stylistic imitation of the polyphonic reper-
toire of the 16th century.

6521.1103* sM3H(RFR) 1 2-2-0

Harmony for Composers 1
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Study function of each harmony in Total Harmony
through study about process from Modal Harmony to
Tonal Harmony. Study Modulation, role of Bass, Cadence
through Chord of J.S. Bach. Understand Harmonic
Progressions in Baroques and Calssicism.

6521.1104*  SMdH(RE) 2 2-2-0

Harmony for Composers 2
<shdd 1>01M Hi2 LS datetd, 9| Aljet =
g9l S2ntY 2XNAQ] CiEA 2=7+59| AF0| UEiL=
A

o
shgofgoll ot B 2 452 8¢ Y A2 58S ©

<A A=24-5(Composition Major, Dept. of Composition)
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Learn Hamonic dealing ability through examine and
practice about new harmonic diction which is expressed
in representative composers at the time of romanticism
and destruction of tonality. the course will start with the
stylistic changes in music from the late 19th century, the
historical and political backgroumd of Europe in early
20th century, and the new compositional techniques and
experimentations centering around the harmony in 20th
century.
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Instrumentation 1
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This course will cover the fundamental techniques of
all instruments in the orchestra. Basic instrumentational
techniques for ensmebles such as string quartets and
wind ensembles will also be briefly studied. All students
will be given praivate tutorials with their course work in
ensemble arran- gements.
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Instrumentation 2
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This course will cover the fundamental techniques of all
instruments in the orchestra. Basic instrumentational techni-
ques for ensmebles such as string quartets and wind en-
sembles will also be briefly studied. All students will be
given praivate tutorials with their course work in ensemble
arrangements.
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Counterpoint for Composers 3
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Analysis of the polyphonic repertoire from the 17th
century to the 18th century and the compositional prac-
tice using various techniques of counterpoint in the
Baroque. All students are also given a few private tui-
tions with their course works.

6521.2202%  CHO|H(R2) 4 2-2-0

Counterpoint for Composer 4

SRR E “SEL-FE UOAI-RE AGAIZ'E EAIEL St 8| 152 JYE. (The first number means “credits”; the second number means “lecture
hours” per week; and the final number means “laboratory hours” per week. 15 week make one semester.)
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Analysis and composition of the invention in the style
of J.S.Bach All students are also given a few private tui-
tions with their course works. And students complete
and perform their final invention in a small scale recital
at the end of the semester.
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Composition Major
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6521.2227*% 3SMJH(RE) 3 2-2-0

Harmony for Composers 3
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In this course, students will learn harmony modes
from the latter Romantic period, which represent the ex-
pansion and destruction of tonality, to the pantonality
and nontonality of the modern era. Focus will be on
learning, analyzing, and composing the harmony modes
of various composers through weekly homework and
tests.

6521.2228%  SHYH(RFD) 4 2-2-0

Harmony for Composers 4
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In this course, students will acquire the ability to deal
with harmony modes by examining and practicing new
harmony diction as expressed in works by representative
composers at the time of the destruction of tonality.

6521.2280% 2|7 2-1-2
Conducting Major
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In this course, students will learn to conduct musical
analysis and interpretation, drill baton techniques. and
acquire the ability to organize work through composi-
tional practice.

6521.3305  Af=7|H 1 2-2-0

Compositional Technique 1

i
JH
_l-;J
-
_IH
b
3
S
g
8
g
Qh
3
g

$7] 40t 0130 LEL AZ0|S Siadte 2g 23O
2 3Ck 2 AIZIOICH RS BAS(IE)SS Ji2la off
J|HoR T2 ML ES FHES BiCh 2ASY, BHAAY
38, acky der| 3y sy % Ay w T

Th|s course for ]un|ors WI|| cover the fundamental
technical and structural concepts of composition from the
10th century to the present. All students will be given
private tutorials with their course work.
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Compositional Technique 2
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This course for juniors will cover the fundamental
technical and structural concepts of composition from the
10th century to the present. All students will be given
private tutorials with their course work.
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Orchestration
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Students will learn to recognize and to understand the
sound of orchestras as opposed to that of individual in-
struments and unite the latter logically. They should
bear in mind that, like almost all other field in music,
orchestration is not an academic discipline but a techni-
cal skill.

6521.3309  Hz[Z2fol2 F AE 1 2-2-1
Theory and Practice of Electronic Music 1
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Th|s course wiII introduce the history and techniques
of electroacoustic music. Students will be expected to be
capable of composing music.

6521.3311  AzfSolo|& o Al& 2 2-2-1
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Theory and Practice of Electronic Music 2
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This course will introduce the history and techniques of
algorithmic composition based on computers and MIDI

systems. Students will be expected to be capable of com-
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posing music.

6521.3333  #7} 3-3-0

Fugue
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In this course, students will study counterpoint and
fugue skills, write fugues, and use such knowledge and
skills for further composition. Students’ fugues will be
analyzed and criticized each week for completion by the
end of the semester. Also, students will get a practice
of making subject, answer (real answer and tonal an-
swer) exposition of the fugue, stretto and pedals
(dominant pedal and tonic pedal).
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6521.4454  FHCHZAAL 1 2-2-0
History of Contemporary Music 1
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This course will summarize the creative history of
modern Western music since the destruction of the ton-
ality system based on functional harmony. It will sum-
marize the relevant technical skills, examine their histor-
ical meaning, compare them with trends in other
non-musical arts, examine their effects, and explore the
relationship between contemporary politics and econom-
ics and music.

<A A=24-5(Composition Major, Dept. of Composition)

6521.4455  FHCHZAAL 2 2-2-0
History of Contemporary Music 2
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This course will summarize the creative history of
modern Western music since the destruction of the ton-
ality system based on functional harmony. It will sum-
marize the relevant technical skills, examine their histor-
ical meaning, compare them with trends in other
non-musical arts, examine their effects, and explore the
relationship between contemporary politics and econom-
ics and music.
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Introduction to Korean Music 1
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The purpose of this course is to introduce Korean mu-
sic—its concepts, genres, and instruments—and musical
culture through recent Korean musicological research.
Korean music is separated into four categories:
court-based music, music for intellectuals, music for the
common people, and newly composed music based on
Korean musical tradition. The main focus of this course
will be on the traditional categories Students will come
to understand the various genres of Korean music by lis-
tening to and analyzing actual music. They must register
for 2 continuous semesters.

650.1208 2R Y 74 2 2-2-0

Introduction to Korean Music 2
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The purpose of this course is to introduce Korean mu-
sic—its concepts, genres, and instruments—and musical
culture through recent Korean musicological research.
Korean music is separated into four categories:
court-based music, music for intellectuals, music for the
common people, and newly composed music based on
Korean musical tradition. The main focus of this course
will be on the traditional categories Students will come
to understand the various genres of Korean music by lis-
tening to and analyzing actual music. They must register
for 2 continuous semesters.

650.1226 Hxigoty|(t7|H: MoRelr| & 227|) 1-1-0

Minor Instrument
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This course is for all students except for those major-
ing in the respective instruments. Students will choose
one traditional Korean instrument and take lessons from
a teacher in small groups comprising 3-4 individuals.
They may take lessons in Korean traditional court music,
sanjo, or new musical compositions. Students may not
withdraw from the course once it has started.

<. &2tsk(College of Music)

650.1231 SUATEQodE 1 2-1-2

Training for Music Software 1
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This course will try to combine music and technology.
Students will learn the fundamental principles of com-
puter music and practice applied softwares.
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Training for Music Software 2
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Students will investigate various sequencing programs,
practice selected softwares, and consequently understand
computer music in depth in this course.

650.1235% M 2 oield 1 2-2-0

Harmony and Counterpoint 1
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The essential aspect of musical composition will be
considered in this class: how to treat given sounds and
relationship between the sounds. And students will learn
interval, scale key, chords and harmony, principal triad
and first inversion of principal triads for the first
semester. also in this class: how to treat given sounds
and relationship between the sounds. And the partic-
ipants will learn the elementary skill of writing music
through systematical training of counterpoint

650.1236* M L oield 2 2-2-0
Harmony and Counterpoint 2
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This course deepen the ‘Harmony and Counterpoint 1'.
Students will learna connection of chord according to the
regular rule. students will get a practice include second
inversion of principal triad, secondary triad and inversion
of secondary triad, cadence, dominant 7th chord. in-
version of dominant 7th chord for the second semester.
the aim of this course is acquisition of conterpoint skills
and investigation of western polyphonic music up to
16th century.
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SRR E “SEL-FE UOAI-RE AGAIZ'E EAIEL St 8| 152 JYE. (The first number means “credits”; the second number means “lecture
hours” per week and the final number means “laboratory hours” per week. 15 week make one semester.)
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Sight Singing and Ear Training 1
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In this course, students will learn the basic ability to
recognize music and sounds by listening to vocals using
clefs. They will also study prevention score reading and
transposition, and learn intervals and basic theories through
practice.

650.1245*%  A|A4g 2 1-1-1

Sight Singing and Ear Training 2
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In this second-semester course, students will get a
chance for practice in interval dictation, rhythmic dicta-
tion, one- and two-voice melody dictation, choral analy-
sis or chordal dictation, and sight singing including one-
or two-voice singing or four-parts chorus (soprano, alto,
tenor, and bass).

650.1287*  7dHtePd 1 1-1-1

Keyboard Harmony 1
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This course will develop students’ essential and useful
keyboard skills through aural training. It will introduce the
realization of basso continuo parts, score reading (string
quartets and piano reductions of symphonies), and trans-
position of lieder.

650.1288*  7dftabd 2 1-1-1

Keyboard Harmony 2
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This course will cover the basic keyboard patterns,
score reading, and realization of figured bass
accompaniments.

650.2237* Mt AU cheld 3 2-2-0

Harmony and Counterpoint 3
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<. &2tsk(College of Music)
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In this course, students get a practice include dimin-
ished 7th chord and half diminished 7th chord inversion
of diminished 7th chord, non dominant 7th chord, in-
version of non dominant 7th chord, non harmonic tone,
modulation (diatonic and chromatic modulation) for the
third semesteralso this course will practice individual les-
sons for the writing of an invention in the style of 1.S
Bach.

650.2238*%  shdH U celM 4 2-2-0

Harmony and Counterpoint 4
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In this course, students will learn harmony and coun-
terpoint on an advanced level. students get a practice
include secondary dominant 7th chord, inversion of sec-
ondary dominant 7th chord, secondary diminished 7th
chord, variant chord, borrowed, augmented dominant
chord of altered chord. augmented 6th chord, neapolitan
6th chord for the fourth semester. and will learn study
modulation, borrowed chord, sequences. also this course
will be analysis of the polyphonic texture of the in-
strumental repectoire from the Baroque to the Romantic
period.
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650.2241*%  AMFZUA 1 2-2-0

History of Western Music 1
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This course will explore the beginning of Western mu-
sic, establishment of chants, development to polyphony,
and traits of national styles in the late Middle Ages.

650.2242*  MYFSAYAL 2 2-2-0
History of Western Music 2
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This course will explore the developments and
changes of vocal and instrumental music and the rise
and development of opera from the Renaissance to the
Baroque period.

650.2246*%  AlAHZ 3 1-1-1

Sight Singing and Ear Training 3
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In this course, students will enhance their basic ability
to understand music through ear traning and sight sing-
ing using clefs. They will also learn score reading and
transposition through ear traning, and study intervals
through basic theory and practice.
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650.2247* Al 4 1-1-1
Sight Singing and Ear Training 4
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The purpose of sight singing and ear training is to
build the foundation for fundamental music theory by
helping students to acquire every aspect of sound and
tone so that they will be well prepared as future pro-
fessional musicians.

650.2289*  7dHisHd 3 1-1-1

Keyboard Harmony 3
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The purpose of this course is to develop students’ to-
tal musicianship and technical skills at the keyboard.
Students will learn to play various chord progressions,
harmonizing melodies and modulating from one key to

another key. Each class will present the simplest chords.

650.2290*  7dttepbd 4 1-1-1

Keyboard Harmony 4

£230] 2|92 BIRSI0] AP 22 Ho|A A
MM ehdelske & AR szr* s34
olct,

This course will cover advanced keyboard patterns,
score reading, and realization of figured bass
accompaniments.
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History of Western Music 3
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A continuation of the courses <History of Western
Music and Literature 1 and 2>, this course will focus on
music from 1750 to the 1830's, thus reviewing the
“core” of Western classical Music including symphonies
and concertos.

<. &2tsk(College of Music)

650.3244*  MYF22AAL 4 2-2-0
History of Western Music 4
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This course will deal with not only the trends devel-
oped after the 1830’s (Romanticism, post-Romanticism,
and nationalism) but also many of the musical in-
novations from the 20th century to the present. Apart
from the historical perspectives, the course will explore
actual compositions that reflect the changes in ideas on
music and musical materials.
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Interpretation of Korean Contemporary
Music
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Students will acquire the technique of contemporary
music and enlarge the diversity of music’s anaysis
through the conversation with composer Emphasis will
be placed on a detailed analysis of the contemporary
music repertoire. through the course, students will come
to understand the materials and techniques of the con-
temporary music as well as the process of its
destruction.
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Music Analysis 1
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The goals of this course are to give students a basic
understanding of the spirit of the music in each period
through a careful analysis music from the historical peri-
ods covered, to cultivate their awareness of the meaning
and depth of instrument performance by understanding
the essential nature of music with actual and concrete
practice of music analysis, and to develop their profi-
ciendy in analysis ability itself. Topic will cover the musi-
cal works from the Baroque, Classical and pre-Romantic
periods, focusing on orchestral works as well as im-
portant instrumental works.
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Music Analysis 2
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This course deepen the <Music Analysis 1> and stu-
dents will learn intensively plactical analysis, spirit of the
times and Caracteristics’ performance in this sec-
ond-semester course, students will explore how the gen-
erality of music analysis is specialized into vocal music
and instrumental music. For this purpose, they will ana-
lyze various muical works the instrumental music of Bach
and Beethoven to the opera of Verdi and Wagner.
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Performance Workshop
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In thls course, students will perform what they have
learned during the semester. The format will be the
same as that of an actual concert. Approximately 6~7
students will be assigned to each session. This is a re-
quired course for students majoring in Korea music and
must be taken for 4 consecutive semesters.

650.3320  %|¥H 1 2-2-0

Conducting 1
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The aim of this course is to study traditional expressive
ways of effectively showing the conductor's musical
intention.
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Conducting 2
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The aim of this course is to study traditional expressive

ways of effectively showing the conductor's musical
intention.
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Music Analysis 3
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This course is required for seniors majoring in in
srumental music. its goals are to give students a basic
undetstanding of the sprit of music from each periode
through a careful analysis, to cultivate their awareness
of the meaning and depth of instrumental performance
through an understanding of essential nature of music
via the actual and concrete practice of musical analysis,
and to develop their proficiency in analysis ability itself.
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Music Analysis 4
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The aim of this course is to enhance performer’s un-
derstanding of the music that they play by analyzing se-
lected musical works from the Middle Ages to the 18th
century. also. this course will cover the history, harmon-
ics, scale, and special technique of the music. by review-
ing the major works and composers, students will learn
the main idioms and techniques.
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Score Reading
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This seminar will examine the representative each cen-
tury composition from various tedencies and schools, ex-
ploring their instrumentation from traditions of the pre-
vious centuries and influence on current compositional
developments. Seminar presentation may focus on musi-
cal imagination and application on each musical
repertoire. And students will study harmony on the pia-
no, transposing instruments and reading C clef for play-
ing the piano with scores.
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Introduction to Acoustics of Music 1
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This course will cover the fundamentals of acoustics
related to musical phenomena. Topics will cover: gen-
eration and propagation of sounds, perception of sounds,
characteristics of the human ear, temperament, and
room acoustics.
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Introduction to Acoustics of Music 2
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This course will consider the acoustical characteristics
of various musical instruments. Topics will cover the
acoustics of musical instruments including the sound
generation mechanism and the features in their sound
color (stringed instruments, winds, brass, voice, keyboard

instruments, and percussions).
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Teaching Methododology of Choir and
Ensemble
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Th|s course examines the choir and ensemble in-
structions as a performing medium which can contribute
to an aesthetic music education. It focuses not only on
the training choir and ensemble techniques but also the
development of comprehensive musicianship through choir
and ensemble education. Students also research concrete
methods for maximizing the musical development
through choir and ensemble instructions.
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Methods of Korean Traditional Songs
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This class deals with teaching methods of Korean tra-
ditional singing, such as Pansori, Sijo, and Minyo. How
to teach Korean traditional songs will be taught including
songs in the textbooks of elementary, middle, and high
school. This class provides experiences needed in educa-
tional practice.
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In this course, students will: study the developmental
process of musical education; study the philosophy and
methodology of modern musical education; analyze the
process of music education; analyze elementary musical
texts; and overview ways of teaching and learning.
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This course defines music education as a practical
science. It will establish the foundation needed for music
teachers, by covering subject matters, knowledge and
skills necessary.
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Logic and Expression in Music
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In this <Logic and Expression in Music> class, stu-
dents learn to exactly understand concepts and terms of
music in terms of music theoretical aspects and cultivate
abilities to express musical logic by means of composi-

tion, performance, and further, writing.
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